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Issue One

Editors' Note
The Oxford History Review is a new magazine that
aims to provide students with a platform to express
their opinions and thoughts about all things historical.

Meet the editors
Hi, I’m Molly, a second-year Historian at Merton. Yes, I know, starting a
magazine about history seems very typical of a Merton student.
However, OHR intends to provide an opportunity for students to share
and engage with their historical interests outside of tutorial essays and
the two lectures per week. Hopefully this magazine will remind us all
that historical study does not just belong in the RadCam or your tutor’s
office (or Zoom calls)!
I’m Oliver, also a second-year Historian and it's been really exciting to
be involved in setting up OHR. I think it's vital that we talk about how we
study the past in order to challenge, debate and improve the history we
study at Oxford. And I hope people will feel empowered to share with us
what history means to them.

Hi, I’m James, and if you thought that having two second-year Merton
historians editing this magazine was already too many, then I have bad
news for you. Across Oxford, there are hundreds of us studying History
and related subjects, yet the fragmented and small-scale nature of
teaching can often make it feel like we only experience a tiny portion of
this wider community. I hope that this magazine can bring more of us
together, especially in this period of physical separation.

Editors' Note

Welcome to the
Oxford History
Review!
We are a magazine for University
of Oxford students, celebrating
historians
and
all
things
historical. While the magazine is
focused around the History BA at
Oxford, we welcome both readers
and contributors from all subjects.
We started the Oxford History
Review with the intention of
creating a platform that will help
form a community and shared
sense of identity within our
subject. With such an array of
modules, lectures, and options it is
sometimes difficult to feel
connected with other historians
across the university. We hope
that the Oxford History Review
will bring together those who are
passionate about history and
provide a podium for historical
views to be shared and enjoyed.
The magazine was also started to
give students an opportunity to
share their opinions and work
about history outside of tutorial
essays. History deserves to be
written, read, shared and enjoyed
beyond the exam syllabus. We
hope that you enjoy reading our
first edition!
We will be publishing the
magazine online termly and will
be continuously seeking content
for our next issue. If you would
like to contribute to OHR or want
to be involved with the editing
process, please contact us via
email or our Facebook page.
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Module Reviews
This section consists of contributors' perspectives
on various papers offered by the History Faculty

A LOVE LETTER TO
APPROACHES:
ANTHROPOLOGY
LUKE BATEMAN discusses adapting to Oxford
through the lens of anthropology

At the beginning of Michaelmas 2019, I was slightly
unsure what I’d signed up for. In the months leading up
to Oxford, everyone back home in Blackpool told me I
was in for a culture shock. The idea of black tie formals
and eating in a medieval hall, of knowing people who
had a preference on wine that favoured a higher price
tag, and who would have a favourite poem outside the
ones we’d covered in our GCSE anthology was incredibly
intimidating. “It’s a different world,” my friends, family,
teachers, shop till assistants, strangers on the streets
would tell me. “It’s a different culture.”
You can imagine my reaction when I saw, then, that
the first essay I’d have to submit for Approaches to
History: Anthropology was titled, ‘How valid is it to
contrast elite culture with popular culture?’ This felt like
an essay designed to answer every fear I had. I threw
myself into the books with gleeful abandon.
A lot of people, when I told them my choices for
Michaelmas, asked me what Anthropology was and
initially a precise definition eluded me. The Oxford
English Dictionary (is there any other?) defines
Anthropology as 'the study of human societies and
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cultures and their development.’ What this translates to
as an Approach is spending a lot of time in the RadCam
muttering, ‘Wow. Humans are weird.’
Week to week you find yourself catapulted from
printer’s apprentices in 1730s Paris ritually executing
cats to African nomadic tribes to the King of Madagascar
taking a bath. Everything (cockfighting, American civic
planning, contraception in 1960s Lancashire families,
onion soup) is up for debate, in description so thick that
the likes of Natalie Zemon Davis, Marshall Sahlins and
the legend that is Clifford Geertz feel the need to invent
a thousand new words to justify it: ‘patrilocality,’
‘consanguineous’ and ‘anachronistic functionalism’ are
all on the Anthropology Approaches bingo card. And yet
despite all this obfuscation, the greatest gift this module
gives is clarity.
You see, when you’re faced with all these strange and
confusing stories of different cultures and different
peoples (did I mention the guy who believed angels are
worms in the cheese of the universe?) you can’t help but
begin to make comparisons. And for all the ‘otherness,’
it’s quite hard not to see similarities. Nomadic Bedouin
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society has a practice of parallel cousin marriage not
too dissimilar to early medieval Ireland, for example.
Charlemagne’s feasts work on the same principle as
Admissions dinners. Whilst I don’t share the sense of
humour of Contat, the cat-murdering printer’s
apprentice, I’m sure he’d be just as confused as I am
about TikTok. The message of Anthropology is one of
radical empathy: all these people, no matter how
bizarre, are human. We need to listen and understand
them on their own terms.

An Oxford matriculation ceremony

Anthropology Reading List:
For the thickest description, and the layers of
symbology you express every time you wink, see Thick
Description: Toward An Interpretative Theory of
Culture’ in Geertz, C. (1973), The Interpretation of
Cultures

As a Fresher trying to grapple with the bizarre and
interesting case study of Oxford’s culture,
anthropology and its methods of participant
observation were a great relief to me. Understanding
the pizzas before OGMs or the dress code of
matriculation in terms of ritual was a reassurance,
whilst studying how families can be created without
biological ties helped me to process the family of
friends I was quickly amassing. As for the essay on
popular vs elite culture, what could be more
appropriate? Whilst my peers were discussing their
taste in modernist poets and French New Wave, I had a
nice tutorial in which the theories of Pierre Bourdieu
reassured me there was no intrinsic reason I couldn’t
learn to understand and appreciate those things.
Culture, he said, is a spectrum and we approach it
based on our cultural capital, the tastes and
sensibilities we learn and develop throughout our
lives. By listening here and there, anyone can begin to
pick these things up. That’s just what humans do.
That’s what Anthropology is about, and I’ve absolutely
loved it.
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For printer’s apprentices ritually executing cats, see
Darnton, R. (1999), The great cat massacre and other
episodes in French cultural history.
For an anthropological analysis of the King of
Madagascar taking a bath, see Maurice Bloch’s ‘The
ritual of the royal bath in Madagascar’, in Cannadine,
D., & Price, S. (1987), Rituals of Royalty: Power and
Ceremonial in Traditional Societies.

Pierre Bourdieu, 1969
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IN DEFENCE OF ART
APPROACHES
GRACE CLARK talks about how art approaches
changed her perspective
There is perhaps no module that divides opinion to such
an extent as Approaches to History. I would be the first to
admit that as a first-year, the prospect of looking at the past
from the perspective of other disciplines, when I still really
didn’t have a clue how to do a History degree, was daunting to
say the least. You can imagine my horror when upon
discovering the first text on my Art reading list, the
unbeknownst to me, highly influential Ways of Seeing by John
Berger, I discovered three of the book’s seven ‘essays’ was
comprised only of images. What quite had I got myself in
for? However, my initial scepticism was soon reversed and Art
Approaches still firmly remains one of the most thoughtprovoking and enjoyable modules I have studied during my
degree. Beforehand, in my mind the study of art was
overwhelmingly aesthetic; historic art’s meaning lay only in
how “beautiful” it is perceived, it truly hadn’t occurred to me
the hidden agendas, meanings, and stories that in fact are
hidden beneath the canvas.
I believe there are many strengths to Art Approaches as
a module. One of the frequent criticisms of the Oxford History
degree is its Eurocentrism and lack of diversity and inclusivity
and I’ll admit I feared there’d be a strong emphasis on the
likes of Michelangelo and the Medici. However, perhaps the
true beauty of the Art approaches module lies not in the
images you will encounter but the freedom with which you
have to truly tailor your research to your own interests. My
tutor really encouraged me to think about ‘Art’ holistically,
encompassing everything from ancient cave paintings to
modern day graffiti and to think globally, far beyond the
Western canon of ‘high’ art. In doing so, I have transplanted
Baxandall’s concept of the ‘period eye’ from his study of
Quattrocento Italy to Nigerian tribal folk art.
Indeed, the comparative aspect is also one of the
Approaches module’s greatest strengths and I found the
experience of finding continuities in visual imagery
throughout human history particularly fascinating. For
example, when studying 14th and 15th century Republican
Florentine frescoes, that allegorised evil as an enthroned
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tyrant ruling without consent that demonised their
rivals; the despotic Visconti of Milan and glorified liberty
and republicanism, I couldn’t help but see these images
as a prefiguration of the propaganda battles of the Cold
War.
The Art and Politics element of the module was
personally the most stimulating to me. Since the
Romantic movement, the idea of true art has promoted
the authenticity of the pursuit of spiritual freedom,
individual creativity and the self-expression of the
artist's own unique, inner vision, independent to the
demands of some "external" voice such as the church,
state, or public opinion. In reality, however distasteful,
under many regimes, creative artists worked as agents of
the state, using artistic creation as an ideological
weapon. It is important to appreciate the often
subversive and repressive purposes behind the
production of art and in doing so, this increased my own
awareness of how I receive contemporary propaganda
and my appreciation of the subtlety and layers of hidden
meanings. For example, I initially perceived Obama’s
decision to use Shepard Fairey’s iconic ‘Hope’ image as
his 2008 campaign image as a way to evoke his principle
of bottom up politics, having been designed by a graffiti
artist and appeal to liberal, younger voters. Whereas in
fact the image’s power lies in its ability to appeal to a
broad electorate, including those outside of Obama’s key
circle of supporters; Obama strongly resembles the
many images of Christ that are extremely popular in the
homes of conservative, Middle Americans, creating a
positive subconscious reaction within those less
inclined to vote Democrat.
Furthermore, I found the study of iconoclasm
particularly interesting which again lead me to
contemplate the efficacy of images in both historical and
contemporary society and the intense emotional and
even violent responses they illicit. It also helped me
comprehend that works of art have an afterlife and their
meanings can be shaped and reshaped across different
historical contexts. The importance of the legacy of art
has helped me comprehend what Leonardo da Vinci
implied when stating that ’Art is never finished, only
abandoned’’ and encouraged me to think more broadly
about issues very close to home; the controversy
surrounding the statue of Cecil Rhodes at Oriel and
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the "Rhodes Must Fall" movement is an immediate and
real reminder of the weight of meaning works of art can
carry.
The Art Approaches module focuses far more
broadly than just individual works of art and material
culture. It also encompasses an appreciation of how art is
viewed and displayed and the function of the modernday art gallery. I particularly found Svetlana Alpers’
scholarship surrounding the art museum itself as a way
of seeing and how visuality in the art gallery can be
constructed to produce a desired effect, even if this
means changing the object or image’s true meaning.
Napoleon’s systematic gathering of art from other
countries and their display in the Louvre as trophies of
French conquest for example, demonstrates the creation
of a museum collection often depends on the destruction
of something else. The forcible alteration of the
conditions under which art has been made and
understood, to claim art for a new kind of ritual attention
lead me to consider my own experience of viewing art in
museums and galleries and that their subtle legacies of
colonial rule. Even the Pitt Rivers Museum in Oxford is
perhaps evocative of a past imperial desire to display the
apparent brutality and strangeness of other cultures.
For many first years, Approaches can often feel
like a burden, something that is reluctantly crammed in
alongside other modules which produces no real value to
the pursuit of a history degree. However, I couldn’t
disagree more; my appreciation of art and greater visual
literacy through the study of art Approaches has enabled
me to appreciate the importance of images in studying
all of my subsequent modules. I would now argue that no
study of past societies is complete without some
appreciation of the images it produced and agree with
John Ruskin that ‘‘through a nation’s art you understand
its history’’ in a far deeper and more meaningful way.
Before I discovered art approaches, I would have
admitted that, if I may adapt Orson Wells’ quote slightly
‘’I don’t know anything about art, but I know that I don’t
like art.” I can now confidently say this couldn’t be
further from the truth; I now view images with a very
different eye and embed an appreciation of art within a
much more holistic view of the past. Art approaches
quite literally changed my own way of seeing and for that
I am grateful.
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Student Voices
A space for students of any subject to share their ideas, research
and opinions about all things historical

The Unhealed Wounds:
The Catholic Church and
the Holocaust
MATTEO BACCAGLINI considers questions faced
by the Catholic church about the Holocaust
In March 1998, a Vatican commission on Jewish-Catholic
relations published We Remember: A Reflection of the
Shoah. The delicate document went further than any
previous statement to recognise the Catholic Church’s
passivity during the wartime genocide of European Jews,
acknowledging ‘past errors and infidelities’ from the
faithful led astray by anti-Semitism and the ‘heavy burden
of conscience’ that befalls Christians that did not do more
to prevent the atrocities.
We Remember hoped to ‘heal the wounds of past
misunderstandings and injustices’ between Catholics and
Jews. Instead, it sparked a furious and unfinished volume
of scholarly research investigating the role of the Church
during the Holocaust. Two camps have arrived at
diametrically-opposed conclusions about whether the
Church did all it could or the least possible, often from the
same limited evidence (Lawson 2005). Their historians
have been variously accused of sensationalism, defamation,
lousy history, Soviet disinformation and ulterior
motivations.
Piercing questions of ‘bystander historiography’
have further complicated the discussion (Lawson 2005).
Should we judge the Catholic Church as a political or
moral institution? Against which criteria do we assess what
it did and did not do? What are the limits of ‘what-if’
historical debate? Much has been said - and much remains
to be said.

Student Voices
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What has been said
For decades, it was uncritically assumed that the Vatican
was unaware of the Holocaust and that whatever
information it had was scarce, contradictory or unreliable
(d’Ormesson 1963; Giovannetti 1963; ADSS Vol. IX).
The Vatican’s wartime archives, released between 1965
and 1981, roundly dispelled this myth. They revealed that
it received reliable intelligence from May 1942 (ADSS Vol.
VIII), including details about death camps and gas
chambers (ADSS Vol. IX). Allied reports also briefed it
from mid-1942 (Cornwell 1999).
So why, with this knowledge, did the Church not do
more to resist the Holocaust?
For sure, Catholics facilitated Jewish emigration,
assisted and funded refugees, and falsified baptismal
certificates. Churches and Catholic institutions sheltered
Jews, including 3,000 at the papal summer residence
(Zuccotti 2000; Dalin 2005). Estimates of Jewish lives
saved by the Church range from a couple of thousand to
closer to a million.
Nevertheless, the prevalence of such schemes
varied considerably by region. Surveying these
differences in Italy, Zuccotti (2000) challenged the
assumed wisdom that Pius XII had issued a written
directive to shelter Jews – despite priests, nuns and
others recollecting the order (Rychlak 2002).
Perhaps the scale of the interventions renders
papal ignorance unlikely; or the written directive was
destroyed for good reason; or whether it existed is
inconsequential because Catholics knew the Pope’s
intentions. Notwithstanding, it constitutes part of a
broader indictment: the Church’s response was marked
by a curious silence from its leadership.
Pius XII’s only public reference to the Holocaust
came at the end of his Christmas Eve 1942 broadcast, in
which he prayed for the ‘hundreds of thousands, who…by
reason of their nationality or race, are marked down for
death or gradual extinction’. The remark infuriated the
German state and was discussed for months in Vatican
publications.
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Could an earlier, explicit denunciation have
proved more effective? The Vatican feared that it would
have further endangered Jews, including those
sheltered in its properties (Rychlak 2000; Lawson 2005).
In some countries, episcopal protests correlated with a
higher proportion of deported Jews (Lapide 1967).
Perhaps underhand assistance saved more lives than an
open confrontation with Berlin could have hoped
(Burleigh 2006).

The Church also faced impossible constraints.
First Italian then German soldiers surrounded the
Vatican; they controlled its communications,
maintained active spies, and purportedly plotted to
kidnap the Pope (Cornwell 1998; Zuccotti 2000; Kertzer
2014). Outside the Vatican’s walls, any papal protest
could have resulted in a widespread reprisal: a fifth of
Polish Catholic priests were killed in concentration
camps (Royal 2000; Lapomarda 2005).
The Vatican was concerned for its independence
and survival (Blet 1997; Sánchez 2002; Kornberg 2015).
Therefore, some historians conclude that Pius XII
preferred to preserve the Church to assist the post-war
reconstruction (Zuccotti 2000; Phayer 2000; Patch
2010).
Even had the Church resisted more forcefully, it
is unclear whether Catholics would have chosen
crucifix over swastika. Kertzer (2014) argues that Italian
Catholics held their faith and fascism as ‘two sides of
the same coin’. Previous policy towards the fascist
regime, such as its support for the Second ItaloEthiopian War, intertwined political and religious
loyalties.
Other historians have rightly highlighted the
rival ‘philo-Semitic Catholic tradition’ especially
prevalent in the Papal States, which protected Jews
even when other Christian nations exiled them (Dalin
2005). Under this interpretation, Christianity did not
engender
National
Socialism’s
anti-Semitism;
moreover, National Socialism perverted Christianity.
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What remains to be
said
Further exploration would be welcome into the
strength of Catholic political loyalties, the Vatican’s
perception of them, and the significance of the
Church’s teachings on Jews.
John Cornwell’s explosive Hitler’s Pope (1999)
led the charge that Pius XII’s ‘longstanding antiJewishness’ explained his negligence. Since Cornwell,
much of the literature focussed on Pius XII personally:
by the mid-2000s, attention had shifted decisively
away from the Holocaust to the so-called ‘Pius Wars’.
However, the research’s scope has ventured far
beyond the Holy See to include national churches,
Catholic organisations, newspapers and political
parties, and individual Catholics and clergymen. Yet
few historians have critically assessed the relationship
between the Vatican and these elements.
Preoccupation with Pius XII may have come at the
expense of assessing the actions of the wider Church.
So the debate could be enlightened by a more
comprehensive review of Catholic assistance towards
Jews across Europe, which could reconcile disagreeing
estimations of the number of Jews saved.
Indeed, too much of the discussion has revolved
around a recurring set of events and characters. This
partly reflects how historians have principally worked
from the Vatican’s wartime archives.
Several new archives have opened since then,
including Vatican files on Pius XI and American
military intelligence repositories. Some of the
Church’s detractors have already revisited their
former claims in their wake (Patch 2010).
Now would be an apt time to comb through
those archives. In March 2020, the Vatican released
archival materials from Pius XII’s pontificate; scholars
are currently poring over its two million documents.
Before adding their contributions, they could revisit
the dormant field and recapitulate the unanswered
questions on which the new materials could shed light.
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Whatever We Remember’s aspirations, the wounds of
Catholic involvement in the Holocaust are evidently
unhealed. For many Catholics and Jews, We
Remember was an apt recognition of the Church’s
mistakes and a promising manifesto for future
relations. For others, its uncritical exoneration of Pius
XII and the Church’s bygone teachings is merely
another example of how the Holocaust ‘still struggles to
be admitted to history’ (Lawson 2005).
The ignominious manner by which the
scholarly debate has unfolded and the intense enmity it
has conjured are testimony to the strong sensitivities
that the subject matter inevitably evokes. They betray
how commentators have lost sight of the duty owed to
the Holocaust’s victims to remember their suffering
respectfully and faithfully. The visceral, sensationalised
language that has all too often accompanied the debate
has acerbated wounds far more than it has contributed
to the search for the truth.

Whether new evidence will acquit or condemn
the Church, one hopes that in time it will conclude this
chequered dispute and bring Catholics and Jews much
closer towards healing their deep wounds from the
1940s.
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Women and
Anti-Psychiatry
MOLLY ARCHER-ZEFF discusses how we should
be looking for female voices outside of the 1960s
anti-psychiatry movement
The anti-psychiatry movement of the 1960s is marked
by prominent names in the field - Laing, Cooper, Press all of them male. Because of this, it is easy to conclude
that perhaps women did not play a commendable role
in the anti-psychiatry movement, perhaps they felt that
it was not so applicable to them or that they did not
have the means to voice their opinions. This is simply
untrue. Although female voices are not nearly as
explicit as male advocates, undeniably there were
women who expressed strong feelings towards
psychiatry. If the breadth of the search is expanded
beyond the 1960s, it can be noted that there are women
who have spoken out loud and clear in opposition to
psychiatry from as early as the 1800s. Their voices have
been buried with time. We must remember that antipsychiatry feelings were not exclusive to the radical
sixties, and by focusing on this period as the hub of
opposition many interesting female characters are
overlooked. Historians must cast their gaze further
back in time.
Prior to the 1960s, particularly in the 1800s,
there was a particular focus on how psychiatry could be
used as a tool by a husband against his wife. This
period saw women increasingly confined to the home,
bound by the ‘angel of the house’ gender ideal. It was a
time that revered the chivalrous husband and a fragile,
submissive wife. Thus, it is hardly surprising that antipsychiatry arguments of the 19th century orbit the
household and the relationship between husband and
wife.
Elizabeth Packard (1816-1897) is an inspirational
figure against psychiatry even by modern standards.
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She broke the mould of gender ideals and raised
awareness of how psychiatry could be carved into a
tool of marital abuse. Elizabeth wrote about her
personal experiences after being involuntarily
sectioned by her Calvinist husband, Theophilus, after
refuting his beliefs. She spent three years in the
Jacksonville Insane Asylum, being released in 1863
only to be kept a prisoner in her own home, locked in
the nursery. Being confined to a childlike state was
grimly common for female victims of psychiatry.
After a legal battle with her husband, leading
to her freedom but the loss of her children, Elizabeth
used her experiences to form the ‘Anti-Insane
Asylum Society’ which pressured the State of Illinois
to pass a ‘Bill for the Protection of Personal Liberty’
in 1867 (Packard 1866). She also published a variety
of materials outlining the abuses women in
particular faced. Elizabeth was notably exceptional
for her time in her defiance of gendered boundaries
of acceptable female behaviour. However, she is a
lighthouse that should be used to guide historians in
search of other female voices like her own, expanding
the horizon beyond the male-dominated 1960s.
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Diverting into the world of non-fiction momentarily,
pre-1960s literature provides recognition of the gendered
abuses of psychiatry that Elizabeth Packard outlined.
Esther Summerson in Charles Dickens’s 1853 novel, Bleak
House, was threatened with involuntary hospitalisation
by a male character. A strong female protagonist
cowering from a minor male player because of a threat
particular to her sex. Dickens himself can be likened to his
literary example; his wife, Catherine, sending written
appeals to her neighbours (discovered by Prof John
Bowen) as she feared that her husband would have her
institutionalised as her youthful beauty faded with age. A
man exceptional in the arts yet a typical Victorian
husband.
Another example that will bring back memories for
A-level English students can be seen in the 1947 play A
Streetcar Named Desire by Tennessee Williams. The play
ended with the excessively 'manly' Stanley Kowalski
sending Blanche DuBois, his sister-in-law, to an asylum.
The character of Blanche is commonly thought to be
based off of Williams’s own sister, Rose, who became
incapacitated after an involuntary lobotomy. Not only
were women stripped of their ability to voice their
opinions, but also to think at all. The ending of the play
can be interpreted as a critique of psychiatry, voicing the
experience of Williams’s sister in a criticism of the
patriarchal control of the medical field. As Stanley liked to
remind his audience, his domination was not only a social
expectation, but also a legal one. This highlights the need
to look at an array of sources to recognise the troubles
and fears women faced regarding psychiatry.
It is important to not only look at words as
indicators of anti-psychiatry feelings among women, but
also actions. In a period where the voices of women were
often suppressed, we must look at how their views were
translated through their actions. In her influential book,
On Our Own, Judi Chamberlin outlined a number of
patient-controlled alternatives to the mental health
system. One of these alternatives was Fountain House,
which began at Rockland State Hospital in the late 1940s.
Six patients formed a group that met in the hospital,
offering each other support and engaging in activities
together such as painting and reading. The self-help
group, called ‘We Are Not Alone’ (WANA) bought a plot in
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New York in 1948 to expand their mission of creating an
understanding and alternative community to the
options psychiatry offered. Women were an active part
of WANA from the start, Elizabeth Schermerhorn, a
former volunteer at the hospital, being one of the six
founding members of the group (Chamberlin, 1978)
Women were also included as board members, Hetty
Richard being personally responsible for signing leases
for apartments in the community in 1958. Although
women were the minority, they were still active
components in helping to find alternatives to psychiatry
even prior to the prominent men of the 1960s. This
implores historians to expand their search for women
who grappled with psychiatry beyond the boundaries of
a single decade and limited sources.

In a period where the voices of women were
often suppressed, we must look at how their
views were translated through their actions.
Certainly, this article is too brief to make a
convincing case for the 19th and early 20th centuries as
being hubs for strong female voices discussing
psychiatry. In fact, a strong case can be made for the
1970s as a particularly prominent decade instead. The
1970s provide an expansive literature of women’s voices
explicitly denouncing psychiatry. Much like the male
figures of the 1960s, the women of the 70s interacted
with each other across the globe, sharpening their
arguments with intellectual discussion to make
convincing cases. We particularly see anti-psychiatry
discussions become characterised by prominent
individuals, for example, Judi Chamberlin, Joan
Busfield, Bonnie Burstow, and Phyllis Chesler, to name
but a few. However, the intention of this article was not
to highlight a period where we can find a women’s antipsychiatry movement, but rather to demonstrate the
need to expand our search. Historians have been limited
and led astray by the self-assured men who have
claimed the spotlight. In order to truly discover women’s
history, we must rewrite the timeframes of a patriarchal
narrative.
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History and Women
ELIZABETH DOWN discusses the representation of women in the EWH1 module, and why
historians still aren't getting it right on gender
Tutors say that the goal of the ‘Approaches’ paper in
first year is to make you think differently about the
study of history. Studying gender as part of this
module undoubtedly has done this, such that I can
no longer think about my other papers in the same
way.
I found EWH1, which covers European and
World History in the period from 370-900,
particularly
interesting.
It
lacks
female
representation in both the content and on the
reading lists, and the way that women are discussed
is troubling when it does happen. This is perhaps
slightly inevitable in a period lacking sources
generally, a problem that is amplified when
considering women. However, the fact that these
issues are noticeable beyond these limitations
makes the problems in the paper all the more
pressing.
The first issue is the representation of women
on the reading lists. The proportion of women on
our reading lists varied hugely, from only 4% of
women historians to 60%, perhaps unsurprisingly
for the gender essay. The average across seven
reading lists was only 19%. Of course, this is a
problem in itself, but not necessarily a pressing one,
and something that I think is more importantly
indicative of wider problems with scholarship in the
period; that it is largely male. It is, after all, easier to
hide a gender imbalance on a reading list when
you’re only using initials. Perhaps this shouldn’t be
too surprising, considering the fact that women were
only granted entrance to academia relatively
recently – a fact that is brought home even more by
the fact that my 756-year-old college is celebrating
the fortieth anniversary of the admission of women
undergraduates this year.
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My tutorial partner ended up
keep a tally of the number of
named women we encountered
in reading for our tutorial
essays, with the number never
leaving the single digits
The second issue is the representation of women
within the topics. This one is impacted more by the
general source issues in the period, but nevertheless
there are larger problems. My tutorial partner ended
up keeping a tally of the number of named women
we encountered in reading for our tutorial essays,
with the number never leaving the single digits.
Initially, I was unsure if this was only an issue
perhaps in the essay topics I had picked, or perhaps
in the reading lists given to us. However, this was a
sentiment commonly expressed amongst the
undergraduates I consulted. Katie Hobson, a first
year at St Anne’s College, stated that ‘women were
very briefly discussed, almost like background
characters.’
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The only essay where they are really given any
notice was the gender essay, which made clear the
fact that there were prominent women in previous
topics who had simply never been discussed.
However, even when women were discussed,
it was most often in the context of sexual violence or
kidnapping. ‘Ibn Fadlan and the Land of Darkness’, a
report by an envoy from Baghdad who encounters a
party of Viking traders, was a key text for the module
and often referenced in historian’s work. It included
extremely graphic sexual and physical violence
against slave women in Viking ceremonies, and yet
this rarely seemed to be discussed in secondary texts
except for as evidence of Viking funeral rites. There
was little to no mention of the humanity of the
women involved and no acknowledgement of the
extreme cruelty that made it difficult to read. Even
our lecture in Hilary term on the Vikings made
reference to the fact that Viking trade was largely
based on the enslavement of countless women, but
referred to these slaves in much the same way as
goods like amber and furs. This was a common
theme in the debate over whether Vikings were
‘traders or raiders,’ especially amongst arguing that
they were (the much more neutral sounding)
traders. The most shocking part of this for me is the
fact that these historians could very easily just
ignore or discount the suffering of women if they
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wished to for the sake of their argument.
These are problems which exist in almost all
aspects of historical study, even if they do seem
particularly obvious in a period with relatively few
original sources. I should also add that this is not
necessarily a criticism of the EWH1 paper, or the
Faculty, but instead of issues in the period generally.
With that being said, the fact that most modules
seem to have a token ‘women and gender’ essay
instead of integrating gender history into their other
essays is an issue; women should be included more
in other essays, and how men interact with gender in
any given period can be examined, even if it’s a topic
with relatively few women.
The good news is that this situation is
improving. There are many historians publishing
work on the period, discussing women’s and gender
history, and evaluating and criticising the current
historiography. Ongoing efforts to make the history
course more inclusive have found success, with the
expansion of the European paper to include the rest
of the world, and students required to take a nonEuropean paper in their degree. Hopefully, these
changes can also account for gender. However, these
are not separate issues, as one student pointed out;
having requested to mostly study Asia during the
period, they found women to be represented and
discussed far more often than students who had
mostly been confined to Europe. This indicates that
the problem is perhaps not with the period but its
Eurocentric nature, despite the recent expansion to
include non-European topics.
Regardless, the EWH1 module has a long way
to go, but discussions about these issues seem like a
good place to start.

The fact that most modules seem
to have a token ‘women and
gender’ essay instead of
integrating gender history into
their other essays is an issue
13

OXFORD

THE MUSEUM, THE CITY, THE UNIVERSITY
LUKE BATEMAN reflects on Oxford's double life as a tourist attraction and centre of
academic excellence
As a child, I had a recurring fantasy of London’s
Natural History Museum at night. Their work
complete and the sun now down, I saw the curators
gathering beneath the museum’s vaulted roof to lay a
table and feast amongst the exhibits.
This idyllic vision was reawakened during
Hilary term when I took the Collections/Displays part
of the Art Approaches module. My vision’s quiet
optimism amused me. As a child, I’d been so
overawed by the splendour of such a museum that it
hadn’t occurred to me that perhaps people who spent
every single day working in it might not be as eager to
spend their spare time there too. Now, as a cynical
nineteen year old, I understand that very few people
want to stay in their work after dark. Surely these
curators have families or Netflix binges to attend to?
And then I saw a sign in Merton’s Front Quad
warning visitors to take care in the rain: the college is
often slippery, as it is a ‘collection of ancient
buildings.’ Merton’s immense age always stuns me –
older than most of the university, older than my
hometown of Blackpool, older even than the Aztec
Empire! – but this particularly struck me. Ancient
buildings.
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Interlude On The Pocket At The Back of My Journal
and the Emperor Naruhito
I’ve been journaling for a couple of years now. One of
my favourite parts is collecting together various
debris from across my year and placing it in the
pocket at the back of my journal. This means train
tickets, business cards, cinema tickets, doodles and
sketches, even scorecards for Laser Quest (because I
take far too much pride in obliterating the twelve
year olds who ended up playing with us).
In my essay on Collection and Display, I was
faced with various questions that reminded me of
this journal pocket. Why do people collect things?
What kinds of people do it? In most cases, I found
rich people gathering together artefacts and art
pieces to display either as symbolic gestures of their
wealth and power or alternatively in order to
construct a historical narrative.
One example, a French man named Alexandre
Lenoir, opened a museum in France in 1795 to
preserve the monuments being destroyed in the
French Revolution. In time, however, he came to
modify the monuments, having them made more
medieval if they didn’t fit his picture of the past. He
even commissioned new ones for historical figures
he found deserving. This process, whether
intentional (it was) or not, created a version of
French history very different from the one being
pushed by the revolutionaries. Where they presented
the past as disgraceful, a time of monarchic and
ecclesiastical oppression, he showed the past as
noble and fair. More crucially, he made that past
tangible.
But what has this got to do with my journal, you ask?
When Lenoir was curating, he had to make decisions
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over what to include. I did the same with my journal. I
can’t put every cinema ticket in the pocket (last year, I
decided to save my ticket for Avengers: Endgame
because I felt like it was a bigger cultural moment than
my ticket for SpiderMan), nor can I file away every note
or memo I scrawl. The things I include have to be
important to me; the inclusion of my notes on Bertrand
Russell in 2018 was symbolic of my preparation for
Oxford interviews. And going through the collection as
a whole, the interviews seem a recurrent theme of my
display. I’ve included things from open days, my
preparation notes, the business card of my Sixth
Form’s interview advisor (more a trophy for survival
than a beloved souvenir), even my list to pack for the
interviews! I did this because, at the time, the journey
to Oxford seemed to be the most significant thing
going on that year. From open day to personal
statement to application to admissions test to
submitted work to interview to offer to place to starting
....there was a narrative to follow. And as anyone who’s
gone to a museum will know, sequenced stages are a
perfect way of conveying information. In this case, the
information was anticipation to arrive.
Of course, my journal isn’t designed for public
display. Maybe one day my kids will go through it and
be confused as to what theatre was – I’ll explain that,
back before self-isolation ended the dramatic arts,
sometimes people chose to collectively make believe,
and they’ll ask me what ‘collectively’ means – but I
certainly don’t intend for people to follow a narrative
of my life with it. That doesn’t matter. As Carol Duncan
wrote in her wonderful essay, ‘Art Museums As Rituals,’
the point of the ritual of collection and display is to
‘confer or renew identity, or purify or restore order in
the self or to the world.’
The self is the important part there. The process
of ritual doesn’t have to be in a group; it can be done
individually. Take, for example, the Emperor Naruhito.
In Michaelmas, studying Approaches: Anthropology, I
made the point in a tutorial that rituals were designed
to change other people’s perceptions of you –
Naruhito, for example, goes through various ritualistic
stages before reaching the Chrysanthemum Throne in
order to demonstrate to others that he is the Emperor.
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And yet, only parts of this ritual are public. Other parts
are kept entirely private, known only to the Emperor
and a few Shinto monks. What’s the point, I asked my
tutor, of doing this ritual in private if you’re trying to
change other people’s perceptions? Her answer was
that the Emperor in those private moments was trying
to change his own perception. Just as a coming of age
ritual transforms the individual’s understanding of
themselves as much as other’s perception of them, so
can any ritual.
And that’s what the pocket in the back of my
journal is. A ritual of collection which reinforces my
own narrativised experience in 2018 to be centred
around Oxford.
Interlude ends.
One thing you can’t escape in Oxford is tourists. As the
sign in Merton’s Front quad testifies, we have enough
of them wandering around to need to warn them the
pavement is slippery. Going about my daily life, I often
find myself held up by groups of tourists stopping in
groups outside the libraries I work in. Coming from a
seaside town, you’d expect me to be used to tourists,
but not like this. Back home in Blackpool, there are
specified tourist areas: the majestic Blackpool Tower,
the Pleasure Beach amusement park, the often freezing
Piers. The tourists explore those as they’re the
attraction. In Oxford, it’s different. The whole city is the
attraction.
Except, that’s not entirely true.
It’s the university’s colleges and the beautiful
architecture that form the attraction. And Oxford is
dominated by the presence of the university – there
are streets and bridges named after the colleges. There
are entire parts of the city closed off to those who don’t
attend the university. Radcliffe Square, perhaps one of
Oxford’s most iconic sights, is taken up on two sides by
colleges, on the third by the Bodleian Library, on the
fourth by the university church, and centres on the
towering, university-only Radcliffe Camera. There is
clearly a division between town and gown, between
Oxford’s inhabitants and its students. In 0th week of
Hilary, arriving early and thus finding Oxford devoid
of most students, I found that it just didn’t feel like the
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Oxford I knew and loved. And I think that’s the
problem. Oxford the town certainly exists, but it isn’t
Oxford the tourist attraction. Oxford the tourist
attraction is Oxford the university.
The first effect is prestige. Oxford’s academic
achievements are, obviously, phenomenal (and
there’s a whole other conversation to have around
how its awesome wealth factors into both prestige and
results) but I think what attracts a lot of people is its
splendour and allure. That recurrent phrase ‘It’s a
different world’ is a selling point; where else do you
have tea in a medieval hall? Where else do you play
Dungeons and Dragons in Tolkien’s bedroom? Where
else can you capitalise the word ‘Ancient’ and not feel
(unduly) bombastic? The association with all this
wonder creates an image of Oxford, that city of
dreaming spires, which is a little different from any
other university experience. Oxford has a romance
about it.
The key to this is the tourists. They are the
blood that runs through the old golden heart, which
keeps everything moving and the colleges alive. The
amount of times I’ve wandered through Merton and
seen tourists staring up in wonder at different parts of
the college where I spend my day to day life is part of
the reason why I still feel that wonder. I’m constantly
seeing Merton through new eyes, and it makes me
appreciate its splendour.
But there is a danger, I think. A chance of
arrogance. I have moments of it when I bustle through
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a crowd of tourists standing outside the Bodleian
knowing that I can go where they can’t. Or, when I
step through Merton’s porter’s lodge, tourists pay £3
each but I can come and go as I please. This arrogance
is dangerous because it risks a bigger problem.
During matriculation, we wander around in our sub
fusc all day to celebrate having joined the university.
The academic uniform is the tradition embracing us!
But its reinforcement of that town and gown
dichotomy is also problematic, because it divides.
When we have more access to the city than the people
who live here all year round, you have to find yourself
wondering: is it fair?
That concern is only symptomatic of a much
larger problem. When you graduate from Oxford or
Cambridge, you get a special postnomial on the end of
your name. A Historian at any other university would
be Rosemary Peters BA(Hons). At Oxbridge you’d be,
respectively, Rosemary Peters BA (Hons) (Oxon) or
Rosemary Peters BA (Hons) (Cantab). Why? Surely if
the attraction of Oxbridge is its fantastic resources
and access to world experts, that’ll be reflected
enough in your grades? The attachment of those
cognomens is about something more – it’s about
conveying the romance, the allure, the prestige of
your degree. It’s like including a page number for an
academic’s work in an informal opinion piece, just to
lend authority to the point you’re trying to make. It’s
creating a hierarchy of universities brazenly
announcing that some of them are better than others
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their legacy. And, for obvious reasons, that really isn’t
healthy.

When we have more access to the city
than the people who live here all year
round, you have to find yourself
wondering: is it fair?
Writing this in a student review is not necessarily
going to achieve anything. It’s just a way of making the
point. I don’t think there’s very much I can do on an
individual level – the hoarding of wealth by the
colleges but then the demand that visitors pay to enter
is a systemic problem rather than one I can fix through
a few hastily written paragraphs. But what I can do
personally, and what I can implore you to do if you’re
an Oxford student or someone applying, is to be the
curator of your own experience. Realise why you’re
constructing a narrative of anticipation and ask
yourself what you’re confirming. Be reverent of the
beautiful architecture and all the history, certainly, but
don’t let that reverence get in the way of existing here.
Like the curators having their feast in the Natural
History Museum, you’ve got to love Oxford enough to
eat there, but not so much that you feel intimidated. I
think returning to that childhood fantasy, the reason it
recurred in my head so many times is because I
desperately wanted to join the Feast, I wanted to be one
of the lucky few who had an opportunity to eat
amongst the exhibits. Now, I can’t help but wonder,
why must we restrict it to a lucky few? Why can’t the
exhibition be open to all?
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Review: Last Supper in Pompeii
Molly Archer-Zeff
I had passed the Ashmolean Museum more times than I
could recall, yet the number of times I had been inside was
frankly embarrassing. Eventually I ventured through the
grand door while the Last Supper in Pompeii exhibition was
on. The display included hundreds of objects that
transported you back to mealtimes in Ancient Rome.
Unalike any previous studies I had seen on Pompeii,
the Ashmolean's felt deeply rooted in everyday life and a
preoccupation that has transcended time and locationfood. Last Supper in Pompeii treated those who lived in the
location before the natural disaster as people. Cultured,
passionate, and hungry. It was refreshing to see them as
more than just victims of a horrific event.
Cooking pots, utensils, and storage vessels were
expected items on show. However, jars for fattening up
rodents to eat was a stark reminder of the cultural
differences between the cuisine today and of the past, even
if the jars of olive oil and mosaics of seafood were
comfortingly familiar.
Admittedly, there was one aspect of the exhibition
that I did not enjoy as much as the rest. This, or she, was
full cast of a woman who had died in the eruption, named
the 'Resin Lady'. She acted as an important reminder of the
terrible fate of the people who had used the items we now
gawked at in their daily lives. While this was certainly
necessary for historical purposes, it counteracted the aspect
that I admired most about the exhibition.
The everyday artefacts oozed humanity, feeling, and
culture that was deeply relatable, even so many years after
Vesuvius erupted. As aforementioned, we were presented
with people, not victims.
However, the woman who was curled up on the floor,
shiny with resin under the museum light, was stripped of
her humanity. She was a muse for pondering visitors, a
ghost of Ancient Rome, and an artefact that provided a
window into the past. Under the watchful eyes of hundreds
of spectators each day, the Resin Lady seemed anything but
a person with a past.
Despite an end to the exhibition that left me with a
feeling of unease, I am glad that I finally made it to the
Ashmolean that day to be transported from a rainy Oxford
to the mealtimes of Pompeii.
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Oxford,
Without Oxford
JAMES MORRISON explores what we lose by
undertaking an Oxford term away from the city itself.
As far as undergraduate degrees go, History is certainly
up there among the subjects most focused around
independent study. When asked about what History at
Oxford is like, I’d often joke that I could probably
complete the majority of my degree from the comfort of
my own home – perhaps with the odd trip in to pick up
books. Of course, these were the musings of a pre-COVID
world, in which I was blissfully unaware that the
prospect of a remote term would soon become a reality
for us all.
How has remote learning held up so far? In many
ways, it seems to have validated my earlier speculations.
The classes, tutorials, and lectures that make up the core
contact hours of a humanities student have all gone
ahead in virtual formats, and I am fortunate enough to
have online access to most of the sources that I need.
Aside from not actually being in Oxford, the academic
side of my degree feels remarkably similar to how it has
always felt. With this in mind, the current situation
provides an opportunity to reflect upon what being
physically present in Oxford actually adds to the
experience of studying History at the University.
When Cambridge University announced that their
lectures will be held remotely for the entirety of the next
academic year, one Facebook commenter expressed
frustration, arguing that the whole point of university as
an institution is to put people of a similar age and
academic ability in once place so that they can socialise
and interact with each other. With technology
increasingly enabling us to complete the academic
aspects of our degrees remotely, perhaps this argument
is plausible. Indeed, even before the possibilities of
remote learning, the acquisition of a degree was not
always seen as the fundamental purpose of physically
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attending a university. In the first volume of A History
of the University in Europe (2013), Rainer C. Schwinges
notes how, as late as 1500, sitting exams and obtaining a
degree was by no means standard for students. Rather,
most ‘were satisfied to attend and belong’, with the
social and career opportunities of university life
providing all that they needed. While the value of
gaining recognised qualifications is certainly much
greater in the modern day, equivalents of these
medieval reasons for university attendance can still be
heard in careerist claims that “the real benefit of
Oxbridge is the networking, not the degree.” Whether
such dynamics can effectively transfer into a purely
virtual sphere remains questionable.
In addition to the more industrious aspects of non
academic university life, our medieval counterparts also
seemed to share a love for what Schwinges calls ‘the
diversions and seductions of town life.’ In fact, frequent
complaints from medieval academics about rowdiness,
gambling, and general debauchery give the impression
that we’ve become less raucous over time (although the
hypermasculine, inebriated chanting often emanating
from Holywell Street at 3AM during term time
sometimes tempts me to change my mind). Antics aside,
the notion of university providing young people with
newfound social freedoms within a lively city remains as
significant as ever. For many of us, moving into
university is our first step away from the dullness of our
hometowns and the limits of living under the watchful
eyes of our families. The physical space in which
university education takes place therefore provides us
with the opportunity (and the responsibility) to manage
our own lives in whichever way we see fit – a vital
stepping stone on the way to fully-fledged adulthood.
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This is an experience which, by its very nature, cannot
be replicated remotely. Although Merton’s virtual BOP
was surprisingly good, it had obvious limits – not least
the lack of physical connection, as well as a constant
awareness of my sleeping parents in the adjacent room.
Nights out before lockdown certainly saw their fair
share of issues, but it’s safe to say that lag was not one
of them.

From the Middle Ages to the present day, students
have seen much value in going to university beyond
purely academic motivations. Even as teaching
arrangements find ways to function remotely, it
remains that significant portions of the university
experience have been put on hold during lockdown,
unable to take place in the same way without the
physical space of the university bringing its students
together. On the one hand, lockdown has shown that I
am indeed able to complete a term’s work at Oxford
from home. On the other, it has emphasised that much
of what constitutes an Oxford term depends on the
physical presence of its students within the city itself.
Ever since their inception, the academic functions of
universities have been intertwined with social and
communal ones, and while an international lockdown
may have temporarily disrupted these latter functions,
I’m sure that their importance to students will remain
for generations to come.
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War Memorials
Molly Archer-Zeff
A recent read that I am eager to recommend is a
chapter called 'Monumental Classicism: Healing the
Western Body' in 'Reconstructing the Body: Classicism,
Modernism, and the First World War' by Ana CardenCoyne.
I believe that it is more meaningful than ever in the
aftermath of VE Day celebrations and a continuous
battle against a global pandemic. The article forces
readers to question the motivations of memorials and
how authorities cope with grieving citizens. A question
that governments across the world must be pondering
over currently.
Carden-Coyne outlines how war memorials acted
as a substitute for the bodies lost in war. The classical
style of many World War memorial statues presented
deceased soldiers as godlike; preserved in bronze and
whole. Blatantly ignoring the physical mutilation and
mental scars of both the survivors and the fallen. The
strong, masculine bodies represented hope rather than
death; they encouraged mourners to be heroic also and
work towards 'social and cultural renewal'.
The white marble and glistening lines cleansed
the gore, leaking emotions, and fluids of war. They
promoted a return to civilisation, not a memorial of the
true horrors.
Like the soldiers of war, their mourning friends
and relatives were prompted in their grief to continue
the legacy of the deceased through fighting for
civilisation, and doing so through their own means, not
reliance on government welfare.
Thus, put crudely, Carden-Coyne warns us that
statues of memorial are also tools of absolving
governments from the responsibility of providing for
citizens recovering from a period of war. They
emphasised the heroic dead to set an example for the
living.
At a time when there is abundant scepticism and
questioning of how governments are trying to prevent
mortalities, we must remember to continue
questioning our authorities when we are remembering
the lives that have been, and will be, lost.
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This term in history
Historical anniversaries in Trinity term 2020
APRIL
22nd 1870- Vladimir Lenin was born. In 1917, he led the Russian Revolution
26th 1986- The Chernobyl nuclear power plant exploded in Ukraine, producing a radioactive cloud
28th 1945- Benito Mussolini was shot, ending twenty-three years of Fascist rule in Italy
30th 1789- George Washington became the first President of the U.S.A.

MAY
1st 1707- England and Scotland were united to form Great Britain
6th 1937- The Hindenburg, a German airship, caught fire as it neared completing its trans-Atlantic journey
10th 1994- Nelson Mandela was inaugurated as president of South Africa after winning the first free election
12th 1820- Florence Nightingale was born. She became known for her devotion to nursing and contribution to the field
17th 1954- The U.S. Supreme Court ruled against school segregation in Brown v Board of Education
20th 1932- Amelia Earhart flew solo across the Atlantic, becoming the first woman to do so
28th 1961- Amnesty International was founded by Peter Berenson, now being active in 150 countries
29th 1453- The Turks captured the city of Constantinople, which was renamed Istanbul

JUNE

6th 1944- D-Day was the largest amphibious landing in history and involved over 4,000 ships and 11,000 aircraft
12th 1898- The Philippines declared their independence from Spain, later being occupied by U.S. forces
12th 1929- Anne Frank was born in Frankfurt, Germany, starting her world-famous diary in 1942

This Term in History
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Get involved with the OHR
Thank you for reading the Oxford History Review. We hope you enjoyed our
first magazine.
If you want to write an article for the Michaelmas edition of the OHR, please
don't hesitate to contact us via the email provided below or our Facebook
page.
We are always looking for new submissions, fresh ideas, and exciting
student voices.
If you want to be involved in the editing process of the magazine, please
email us. We do not look for any previous editorial experience, just a
passion for history and enthusiasm about the magazine.
oxfordhistoryreview@gmail.com
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